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“Country and the Woman.” 





The Working Man’s Answer To Gold-diggers 





(Advance ) 


Beverly Roberts Has Fast 
Ascent To Screen Stardom 


After less than two years in Hollywood, blonde eurly- 
topped Beverly Roberts says she feels like a veteran. ‘‘It 
seems as though at least five years of screen career and movie 
colony social life had gone behind me,” she declares. ‘‘Not, 


of course, that it has been dull. The time passed quickly — 


but so much was packed into the few months that in review 
it seems as though I must have been here a very long time.”’ 


In progress, too, Beverly has 
come a long way in a short time. 
It’s a far cry from her original 
bit in an Al Jolson picture to the 
top spot in a comedy such as her 
current one for Warner Bros. — 
“Expensive Husbands,” in whic 
she plays a movie star. This 
opens next Friday at the Strand 
Theatre. 


She has made seven pictures, 
not all big or successful pictures, 
but every one a milestone in her 
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Beverly Roberts goes most 
gals, even actresses, one better 
in the way of dressing room 
and stage makeup mirrors. The 
curly-headed Warner Bros. 
blonde used a quadruple mirror 
in filming her new picture, “Ex- 
pensive Husbands,’ so as to 
get a proper view of the back 
of her head. As she plays a 
movie star in the film hairdress 
is particularly important. 
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personal march up the steep nar- 
row-trail to cinema heights. 


Her first notable leading role 
was opposite Pat O’Brien in 
“China Clipper.” After that she 
was featured, and then had the 
remarkable luck — if you eall 
making grand film tests luck — 
to be chosen as the star in “God’s 
That 
was a role Bette Davis had want- 
ed, and Jean Muir had tried out 
for, and Josephine Hutchinson 
was once announced in — but 
Beverly got it. 


Beautiful in Technicolor, and 
proving herself in the big picture 
a splendid actress, Beverly made 
the most of her unusual oppor- 
tunity. 

Originally a stage and radio 
singer and night club entertainer, 
she was somewhat disappointed 
when in picture after picture at 
Warner’s she was given dramatic 
leads to play, and never had the 
chance to offer the wares which 
had originally attracted attention 
to her. Now she is glad. Mu- 
sicals remain an experience in re- 
serve, and meanwhile she has 
proven herself as a fine dramatic 
actress and a refreshing personal- 
ity. 

“If I’d been given the chance 
to sing I might have been typed 
as a singer and given no oppor- 
tunity to prove I could act,” says 
Beverly. “As it is, chance 
brought me gradually into good 
parts as a dramatic actress. The 
powers that be know I can sing, 
or if they’ve forgotten it can al- 
ways be proved to them. 

“Pretty soon I hope to be well 
enough known as a dramatic ac- 
tress that there’s no need to fear 
Pll be forgotten in that field if 
I do a musical occasionally.” 





Pat Handy With Pistol 


Patrice Knowles, Warner Bros. 
star, is champion automatic pistol 
shot (.45 caliber) among film in- 
dustry guests of the Los Angeles 
police pistol ranges. He ran up 
the record score during a lunch 
period while his movie company 
filming ‘‘Expensive Husbands’’ 
was on location near the range. 


John Boles is tops with a Thomp- 
son sub-machine gun — but a non- 
movie shot holds the target pistol 
record. No guest, however, has 
quite equalled police marks in any 
division of this sport. 
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WIFE READS MAIL 
FANS SEND HUBBY 
PATRIC KNOWLES 


Patric Knowles, the film actor, 
lets his wife, Enid, read all his 
fan-mail mash notes. They’re an- 
alyzed, like the rest of the hand- 
some young Englishman’s fan 
mail, to give Pat an inkling about 
how he’s getting over on the 
American screen. 


When Enid reads a large num- 
ber of exceptionally torrid love 
notes from her husband’s feminine 
admirers of the film audience, she 
tells him he’s doing all right. 
When the number and temperature 
of the notes slack off, she warns 
him that he’s slipping! 

The Knowles fan mail got its 
start when Warner Bros. brought 
him from England to play Errol 
Flynn’s brother in ‘‘The Charge 
of the Light Brigade.’’ Pat was 
the boy who got Olivia deHavil- 
land in the end. But Flynn got 
most of the sympathy in that part. 
When Knowles really began to 
click with the American girls, 
judging by fan mail, was in the 
lead opposite Kay Francis in 
““Give Me Your Heart.’’ 


‘“Mister, you can have mine!’’ 
was the general tenor of many a 
letter that Mrs. Knowles inspected. 

But she didn’t mind. Young and 
beautiful herself, she used to be 
a stage and screen actress in Eng- 
land, so she understands this mati- 
nee idol business. 

She anticipates quite a boost in 


Pat’s popularity from his role as - 


romantic male lead opposite Bev- 
erly Roberts in ‘‘ Expensive Hus- 
bands,’’ a comedy in which he 
shares top honors with Beverly 
Roberts. 

This film, which deals with the 
love affair and marriage-of-con- 
venience of a Hollywood movie 
star and a prince, offers Knowles 
his first light, romantic comedy 
role in American films. He starts 
out as a waiter, reveals himself as 
a prince when he finds out that 
the lady of his heart is seeking a 
royal husband to give her screen 
career a boost. Contrary to usual 
movie procedure, however, Knowles 
does not adapt a pseudo-foreign 
accent for his princely role. ‘‘ Ex- 
pensive Husbands’’ opens next 
Friday at the Strand Theatre. It 
was directed by Bobby Connolly. 


CAST OF CHARACTERS 


Prince Rupert 
Laurine Lynne 
Joe Craig 

Ricky Preston 


Herr Meyer 


Andrew Brenner 


Country of origin U.S.A. Copyright 1937 Vitagraph, Inc. 


Patric Knowles 


Vladimir Sokoloff 
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HE GETS THE POINT — It’s Patric Knowles (a cash and carry hus- 
band) taking it on the chin from Gordon Oliver (left), Allyn Joslyn, 
and Beverly Roberts, principals in the cast of ‘‘Expensive Husbands.’’ 





Lonely Young Britisher 
Now Happy In Hollywood 


Hollywood is the lonesomest place in the world for an 
Englishman, declares the young actor Patric Knowles — there 
are so many Englishmen there! Stand-offish anywhere, your 
Englishman in Hollywood is more so. It’s probably a protec- 
tive instinct against the many birds of prey who hover around 
filmland, some of them sporting thick British accents. Or Irish, 
or French or Spanish — whatever the occasion requires; 
‘“professional’’ countrymen of any visiting nation. 


But now, Knowles declares, all 
that is changed and he is no 
longer lonely in Hollywood. He 
has been accepted as the real 
thing by his fellow-Britishers in 
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Patric Knowles created a 
screen precedent in the current 
Warner Bros. comedy “Expen- 
sive Husbands.” He plays a 
light-comedy Balkan prince 
whom the movie star heroine 
Beverly Roberts marries for his 
title—and plays him without an 
accent! Director Bobby Con- 
nolly decided that Pat’s own 
authentic British accent was 
much better than any assumed 
one could be. 
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the film colony, and has become 
popular with the localites as well. 

On contract as leading man to 
Warner Bros., the handsome Brit- 
ish actor came here from stage 
and film successes abroad to play 
Errol Flynn’s brother in “The 
Charge of the Light Brigade.” 
He remained to do a lead oppo- 
site Kay Francis and several 
other pictures, but got so lonely 
he once had to pick up stakes 
and hie back to England with his 
wife Enid — who was as lonely 
as Pat was. 

Son of an Oxford publisher, 
young Knowles ran away to Lon- 
don to become an actor, since his 
family didn’t approve of the pro- 
fession. His wife had similarly 
risked the disapproval of a fine 
family to go on the stage. Al- 


Director 


Beverly Roberts 


Allyn Joslyn 
Gordon Oliver 


Photography by 


Film Editor 
Fritz Feld 


John Butler 
Ann Codee 


George Humbert 


Otto Fries 


Dialogue Director 
Art Director 


though successful, she gave up 
her career to marry Knowles, 
shortly before they came to 
America. Both were employed for 
awhile at Teddington Studios 
owned by Warner Bros. in Eng- 
land. 


Knowles recently finished a ro- 
mantic lead with Olivia DeHavil- 
land in the Leslie Howard-Bette 
Davis picture, “It’s Love I’m 
After,’ and then got his best 
part to date, the male lead in 
“Expensive Husbands,” with Bev- 
erly Roberts opposite and Gordon 
Oliver as romantic rival. The part 
is his first light comedy role in 
American p**tures and is partic- 
ularly promis 1g because it was in 
light comedy that Knowles show- 
ed his greatest flair on the British 
stage. He plays a prince from 
Vienna who marries an American 
movie star who is seeking public- 
ity and a title. 

Once more or less “marooned” 
in their pretty little North Holly- 
wood house, the Knowles family 
is now in lively demand socially 
— with the British as well as 
American contingent of the film 
colony. They’ve been accepted 
and hall-marked at last so there 
will be no more loneliness for 
them. 

Knowles will be seen in “Ex- 
pensive Husbands” next week at 
the Strand Theatre. Beverly Rob- 
erts plays opposite him. Bobby 
Connolly directed. 


PRODUCTION STAFF 


Bobby Connolly 


Lillie Hayward 
Jean Negulesco 
Jay Brennan 


Kyrill deShishmareff 
James Van Trees, A.S.C. 
Lou Hesse 

Jay Brennan 

Hugh Reticker 


oh K. Jerome 
Jack Scholl 


Francis J. Scheid 
Howard Shoup 
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(Lead Story) 


NEW CO-STAR TEAM 
COMING TO STRAND 
IN COMEDY DRAMA 


Playing together for the first 
time as co-stars, Beverly Roberts 
and Patrice Knowles come to the 
Strand Theatre next week in a 
Warner Bros. romantic comedy 
called ‘‘Expensive Husbands.’’ 


Both are well-known in their 
own rights — Beverly as the lead- 
ing lady of the successful Techni- 
color romance ‘‘God’s Country and 
the Woman,’’ and Pat as Errol 
Flynn’s younger brother in the big 
spectacle ‘‘The Charge of the 
Light Brigade.’* As a team they 
are said to be altogether excellent. 


Many scenes of Hollywood’s 
life, and many, again, of luxurious 
spots in the Old World are said to 
be presented on the screen in ‘‘ Ex- 
pensive Husbands.’’ 


The story is about a movie ac- 
tress who, through no fault of her 
own, is sliding downward into the 
has-been class. She figures that 
the best possible publicity she 
could obtain to bring her back into 
the limelight and the affections of 
her fans would be to get a titled 
husband. This is Beverly’s part. 


So she goes to Europe, brazenly 
offers to buy a titled husband for 
$10,000, and thereupon gets into 
a series of amusing, though ro- 
mantic episodes with a young 
Prince disguised as a waiter. This, 
of course is Patric Knowles. 

With the title, she returns to 
Hollywood and resumes her right- 
ful place as a great screen star. 


Besides the splendid .wark—of  — 


Beverly and Pat, there are grand 
performances turned in by Gordon 
Oliver, as a rich socialit3 who 
wants the actress to quit the 
screen, and by Allyn Joslyn as the 
actress’ press agent. 

The picture was directed by Bob- 
by Connolly from a screen play by 
Lillie Hayward, Jean Negulesco 
and Jay Brennan. 





Fed With Peanuts 


Movie: director Bobby Connolly, 
formerly of Broadway show fame, 
isn’t so severe on press agents and’ 
newspaper men as some of his con- 
temporaries, when he characterizes 
them in a picture. 


In his current Warner Bros. 
comedy, ‘‘Expensive Husbands, ’’ 
which opens next Friday at the 
Strand Theatre, a press agent, who 
plays an important part (the story 
being that of a Hollywood movie 
actress who is very much in the 
news) eats peanuts while talking 
to folks, instead of appearing as 
a drunk. Allyn Joslyn, who played 
the part, consumed about half a 
bushel of the goobers in one day’s 
scenes and needed neither lunch- 
eon nor dinner. 





Ann Codee Returns 


Ann Codee, celebrated French 
actress and former vaudeville head- 
liner, who was the first woman to 
make a regular talking picture 
scene, is now playing a part in 
Warner Bros.’ film ‘‘ Expensive 
Husbands,’’? which opens at the 
Strand Theatre next week. 


Miss Codee was in Los Angeles 
headlining at the Orpheum at the 
time. She made some talkie scenes 
for Warner’s original Vitaphone 
cameras. Then her troupe went to 
San Francisco. Swinging back to 
Los Angeles again down the Coast, 
she did some more Vitaphone 
scenes, and then completed the 
series when her vaudeville tour 
reached New York! 
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She Got The Best Husband Money Could Buy 





(Current) 


SHORT WAVES USED 
TQ GALL OLIVER 
BACK 10 flS JOB 


Gordon Oliver of the movies has 
at last overcome what to most con- 
tract actors like himself is a great 
problem. He can go hunting and 
fishing beyond ’phone call or tele- 
graphic summons, even between ¢e- 
quences of a picture he’s doing, 
without uneasiness. 

The studio (Warner Bros,’ in 
his case) has only to phone a 
friend of Gordon’s. The friend has 
a ‘‘ham’’ radio station, which at 
regular intervals when young Oli- 
ver is away, broadcasts messages 


Gordon 
Oliver 
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which the actor picks up on a 
short-wave length attachment of 
his auto radio. 

Recently Gordon was told he had 
three days between scenes of his 
newest picture, ‘‘ Expensive Hus- 
bands,’’ which is now showing at 
the Strand Theatre, and in which 
he shares leading honors opposite 
Beverly Roberts and Patrice 
Knowles. He headed out to the 
Mojave Desert where a friend he 
grub-staked is mining a gold claim. 
Then a change in the film’s sched- 
ule was made, necessitating Oli- 


=——ver’s presence a day ahead. Out 


went the short-wave S8.0O.8., and 

back to work sped the actor. 
People who envy actors their 

heftly weekly pay checks and their 





Gordon Oliver, who lost his 
heritage of half a million dur- 
ing the depression and became 
a movie actor, got back part of 
his lost fortune recently. The 
final liquidation of a company 
in which Oliver and his father 
(former Los Angeles broker) 
had over $50,000 invested, 
yielded the actor eleven dollars! 
Fortunately, Gordon is a suc- 
cessful leading man now, with 
a good income from pictures. 
His windfall went for a treat 
to cast and crew of the picture. 
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frequent intervals of ‘‘vacation’’ 
between pictures or days of shoot- 
ing, probably don’t know the one 
fly in the ointment which Oliver’s 
scheme does much to eliminate. Un- 
less it is clearly understood with 
their producers, and the latter 
signify willingness to let the actor 
on contract to them get out of 
communication with the studio, a 
contractee has little freedom be- 
tween his chores. 

He must keep close to his tele- 
phone, ready to respond to ealls to 
make added scenes on his just- 
completed picture, or tests for a 
new one, for which he hadn’t even 
known he was being considered— 
all on very short notice. 





Had Good Training 


Allyn Joslyn, Broadway stage 
actor, was the friend and boon 
companion of New York newspaper 
men and press agents and his first 
two pictures in Hollywood — both 
for Warner Bros.—enabled him 
to portray one of each. In Mer- 
vyn LeRoy’s ‘‘They Won’t For- 
get’’ he played the newspaper 
man, and he is now drawing what 
he claims is a real and equally 
complimentary picture of a press 
agent in ‘‘Expensive Husbands,’’ 
which is the current attraction at 
the Strand Theatre. 


Page Four 


(Review ) 


‘Expensive Husbands’ At Strand 
Gives Lowdown On Movie Capital 


THE STORY: 


In Hollywood there is a sudden and unexplained 


decline in the popularity of that once-favorite star, Laurine Lynne 
(Beverly Roberts). Still young, still beautiful, and naturally a bet- 
ter, more experienced actress than ever, she has suffered from an 
unlucky succession of weak pictures. Even Joe Craig (Allyn Joslyn) 
her clever press agent, is stumped. Meanwhile wealthy polo-playing 
Ricky Preston (Gordon Oliver) tries to persuade her to marry him, 


forget the screen, go for a yachting honeymoon to Europe. 


That 


puts an idea into Laurine’s head. But she decides to go alone. Even 
her press agent is kept in the dark about her plans. These develop, 
however, when, in Vienna, she gets an agent to seek a titled hus- 
band for her; one who would be willing, for $10,000 or so, to lend 


her the prestige of his name. 


Meanwhile she has met, quarrelled with and finally fallen in 
love with a handsome waiter in a Vienna cafe. He loses his job — 


and reports as a matrimonial prospect. 


For he is Prince Rupert 


Heinrich Ludwig etc. Von Rentzau (Patric Knowles). 


So they meet again, quarrel again — but are married. Then 
the prince walks out on the movie queen, which was as they bar- 
gained, but not as Laurine secretly hoped. After many hilarious 
situations, the Prince turns up in Hollywood — and there’s a gay 


unexpected surprise ending. 


Length: 5553 ft. 


Everybody wants to know what goes on be- 
hind the scenes in that fabulous town of 


Hollywood. 


‘‘Expensive Husbands,’’ which 


opened yesterday at the Strand Theatre gives 
an inside picture of the movie capital. 
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Beverly Roberts 


as well as of 


Beverly Roberts plays 
an actress whose star is in 
the descendant, so she goes 
after publicity in a big 
way — even to the extent 
of being willing to buy a 
titled husband to get news- 
paper space. As it turns 
out, she gets not only the 
publicity but love and hap- 
piness as well. 

A smooth-running, gay 
little piece, full of laughs 
romance, is this ‘‘ Expensive 


Husbands.’’ The capable and good-looking 
Patric Knowles, from the London stage, is 
the leading man, and is pretty sure to. win 


the girls in the 


audiences, as he did before in 


‘The Charge of the Light Brigade.”’ 
Beverly Roberts plays a Hollywood lead- 
ing woman who’s beginning to slip. The real 
reason for this is that she has had a succession 
of ‘weak stories — which happens to many a 


player in the 


movies. A wealthy socialite 


(well played by Gordon Oliver) wants her to 
quit films and marry him, but she’s not ready 
to retire yet and has a brand new plan. 


BEVERLY 


ROBERTS 


—She gets the best hus- 


band money 
and she has 


buy or say 
‘“ Hupensive 
the current attraction at 
the Strand Theatre. 
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can buy — 
to buy, buy, 
bye-bye in 
Husbands,’’ 


Running Time: 62 mins. 


She goes to Europe and hires an agent, de- 
claring she’s willing to pay $10,000, for a hus- 
band with a title. Then she proceeds to fall 
in love with a suave and handsome waiter. 
Because of his extra attendance upon her he 


is fired. Because he is broke 
he enters his name in the 
agency’s matrimonial lists. 


Patric Knowles plays 
this part. And it turns out 
that he is not really a wait- 
er by profession, but he is 
a Balkan Prince, tempo- 
rarily on the outs with his 
family. He and Beverly 
marry, she gets her pub- 
licity, then they quarrel 
and she returns to Holly- 
wood and becomes a big shot 
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Patric Knowles 


once again. 


He follows to Hollywood, demands a hus- 
band’s rights, and she can’t refuse. Another 


quarrel — and he vanishes. 


But Beverly 


can’t stand the separation, and leaves the film 


capital. 


When Patric arrives at his Euro- 


pean castle he finds her there waiting for him. 


Both principals are excellent in ‘‘Expen- 


sive Husbands,”’ 


Bobby Connolly. So, too, are 


which was well directed by 


Gordon Oliver 


as the socialite and Allyn Joslyn as a press 


agent. 
movie for the whole family. 


It’s a winsome and highly amusing 





(Current ) 


NEWSMEN APPLAUD 
ALLYN JOSLYN IN 
ROLE OF REPORTER 


The ‘‘extra-applauded-movie-ac- 
tor-at-end-of-scene’’ story is get- 
ting a bit hoary with age and 
frayed with use now but what fol- 
lows is a brand-new variation. 


Not an extra applauded Allyn 
Joslyn for portraying a newspaper 
reporter realistically and honestly 
in Mervyn LeRoy’s ‘‘They Won’t 
Forget,’’ recently previewed. But 
several days after the preview of 
the picture a little group of real 
newspaper men where Joslyn ap- 
peared did applaud him. And that 


Allyn 
Joslyn 
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was at a dinner honoring anothor 
Thespian, at which Joslyn’s ap- 
pearance was entirely accidental. 


‘“There’s the actor who played 
that newspaper man in the LeRoy 
picture, boys!’’ cried one of the 
real-life press men. ‘‘ For the first 
time in movie history a newspaper 
man was portrayed intelligently 
and with real insight and sympa- 
thy. Let’s give this fellow a 
hand.’’ 


And they did. Few of them had 
known his name until then. 


Just recently, Joslyn did an 


equally fine job in creating a movie 


star’s press agent in another 
Warner Bros. picture, ‘‘ Expensive 
Husbands.’’ Beverly Roberts is the 
star, Patrice Knowles and Gordon 





Allyn Joslyn turned alumi- 
num salesman when he got out 
of school. He had a secret yen 
to go on the stage, and a cho- 
rus girl he knew urged him to 
approach the task through 
singing and dancing — as a 
chorus boy. She assured him 
that chorus boys were he-men. 
One of her dancing partners 
in a New York show offered to 
prove the argument to Joslyn 
with his fists. Joslyn accepted, 
saying he’d take the job if the 
other licked him. The hoofer 
won — perhaps because of 
superior footwork. And Joslyn 
entered the chorus! 





Oliver play opposite, and Joslyn 
has the next important role. Bobby 
Connolly directed it. 


The press agents at the Warner 
studio were as grateful to Joslyn, 
a former Broadway stage actor, 
for doing right by them on the 
screen, as were the newspaper men. 
The press agent he created eats 
peanuts instead of swilling hard 
liquor all the time. He’s a smooth 
operator, not a loud and obnoxious 
numbskull given to bad puns. The 
p.a’s like to think they’re like 
him! 





Stars Sign Oranges 


Autographed oranges grown and 
signed by movie stars — that’s 
the latest in things sold at bene- 
fit bazaars. Beverly Roberts and 
Patric Knowles, romantic leads in 
Warner Bros.’ ‘‘Expensive Hus- 
bands,’’ which opens next week at 
the Strand Theatre, got up the 
gag. Pat raised most of the fruit, 
Edward Everett Horton contribu- 
ted some of his, — and the three 
went around getting them auto- 
graphed by the bushel. They’ll be 
sold for a Thanksgiving Day bene- 
fit for the Los Angeles poor. 
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newspaper feature. 


tor. 





Sad was the lot of Laurine 
Lynn, 
So young, so rich, so rare, 


In pictures she was a might- 
have-been, 


So to Vienna she went in despair. 





Truth will out! and in this case 
it shows 


That our hero’s no musician nor 
waiter, 


Now we venture to say that of 
all her beaux, 

The Prince is the one who will 
mate her. 





“Zo, it’s my title you want”, said 
he with malice, 

“Sure”, said the girl, “I’m 
not slow”, 

"My name, then, is yours, so come 
to my palace, 


And please bring plenty of 
dough”. 


Page Sia 


This two column layout is an interesting 
Available in mat form 
with type. Order from Campaign Plan Edi- 
“Mat EXP No. 201-B.” Price 30e. 





The City of Dreams soon made 
her forget, 


The trick fate had used to 
deflate her, 


In Vienna, you see, girls never fret 
When meeting a handsome waiter. 


Deceitful cad! he’s a musician 
at heart, 


This news will surely floor her, 
An odds-on- favorite was he 
from the start, 


So he’ll end up the season’s 
high scorer. 








So Hollywood’s chimes ne’er 
again will peal, 

For Miss Lynn has given her 
hand, 

And the Prince will give his much) 
cherished seal 

In return for ten hundred 
grand. 










Fueourre ity. 





(Opening Day) 


NEW ROMANGE TEAM 
COMES 10 STRAND 
IN COMEDY TODAY 


A new team of romantic screen 
lovers—in the persons of Beverly 
Roberts and Patrice Knowles — 
comes to the Strand Theatre today 
in a comedy of gay life in Holly- 
wood and in the Old World, turned 
out by Warner Bros. under the 
title of ‘‘Expensive Husbands.’’ 


The blonde, tousled-haired Bev- 
erly and the tall, dark, handsome 
Pat (recently from the London 
stage) are said to make excellent 
foils for each other, and if this 
picture makes all the success that 
previewers predicted for it, they 
will most likely be teamed up 
again shortly. 

Beverly plays the part of a mov- 
ie-actress whose popularity is wan- 
ing because she’s been given some 
poor pictures to work in. She feels 
that a big publicity smash will 
bring her back to the hearts of 
her admirers, so she goes to Hu- 
rope with the deliberate purpose 
of buying a titled husband, no 
matter how expensive he may 
prove. 

She buys Pat, naturally — but 
has no end of difficulties before 
they get matters straightened out 
between them. 

Also with important parts in 
the story are Gordon Oliver as a 
rich socialite who wants to wed 
Beverly, and Allyn Joslyn as her 
picturesque press agent. 

Bobby Connolly directed ‘‘ Ex- 
pensive Husbands’’ from a screen 
play by Lillie Hayward, Jean 
Negulesco and Jay Brennan. ~ 


STARS STAND-IN 
GETS CHANCE AT 
REAL MOVIE ROLE 


It’s about the rarest thing in 
pictures — next to becoming a 
star from the extra ranks — to get 
a screen chance when you’re a 
stand-in, 





Recently, however, pretty blonde 
Jane Grant won that chance. Jane 
was stand-in for Beverly Roberts 
in the Warner Bros. comedy ‘‘ Ex- 
pensive Husbands,’’ which is now 
showing at the Strand Theatre. 

She got her chance to become a 
film actress because Beverly is 
playing the role of a movie star. 
It didn’t follow that just because 
scenes were filmed showing both 
the star and her stand-in work- 
ing before the cameras, the real 
stand-in would enact the part of 
the stand-in created by the story 
authors. 


Jane, however, is a qualified 
member of the actor’s organiza- 
tion, a very pretty girl, and pos- 
sesses some stage experience. She 
had won her stand-in job through 
sereen tests for acting roles. So 
director Bobby Connolly decided 
on using the real stand-in to play 
the part. 


Quite an elaborate film set was 
filmed within the regular on2 in 
‘“Expensive Husbands.’’ While 
Beverly plays the star and Jane 
the stand-in, and of course several 
other actors play actors, the cam- 
eramen, director and so on natural- 
ly aren’t enacted by real camera- 
men and directors. 


In the scene with the star, 
stand-in and others, are Patric 
Knowles and Gordon Oliver — 
mere visitors who are watching 
movies made, although both are 
Beverly’s suitors in the story. It’s 
an odd kind of movie! 








Mat 2vi—svuc 


FOR SALE — A HUSBAND! She bought him at a bargain and paid 
for him in installinents that almost broke her heart. Beverly Roberts 
and Patrice Knowles are currently co-starred in ‘“Hapensive Husbands,’’ 
a Warner Bros. comedy, at the Strand Theatre. 





(Current) 


Intimate Musicals Best 
Says Director Connolly 


The late Florenz Ziegfeld’s 
favorite girl-show director, Bob- 
by Connolly, now a movie direc- 
tor, doesn’t attempt to stage a 
“Follies” every time he makes a 
picture, 


He waits for a good excuse, 
and even when one such as his 
current Warner Bros. picture, 
“Expensive Husbands,’ comes 
along, he uses some restraint. He 
doesn’t believe in gigantic floral 
patterns or whirly-gigs made with 
beautiful girls. He does believe 
in the girls themselves, however 
— thinks intimate glimpses of 
them help a picture. “Expensive 
Husbands” is now showing at the 
Strand Theatre. 


“We’ve progressed from the 
conventionalized, geometric drill- 


‘parades of feminine pulchritude 


to something warmer and more 
intimate — candid camera stud- 
ies,’ Connolly declares. “Ideal- 
ly, that’s what all motion pic- 
tures should be — candid views 
of life, rather than posed, artifi- 
cial symbols of it.” 


So Connolly, who only this 
year became a full-fledged movie 
director but formerly was one of 
the movie industry’s most highly 
paid dance directors, filmed “Ex- 





Mat 101—15c 


ALLYN JOSLYN — The wise- 
cracking newspaper reporter of 
“*They Won’t Forget’’ is back as 
an even wiser press agent in ‘‘ Ea- 
pensive Husbands,’’ now showing 
at the Strand Theatre. 


pensive Husbands” intimately 
and truthfully. 

The picture concerns the ad- 
ventures of Beverly Roberts as 
a movie star whose popularity 
shows signs of fading until she 
marries a prince, Patric Knowles, 


for publicity’s sake. Hence Con-. ~~ 


nolly’s “candid. camera’? ™=methads ~~ 


have unusual opportunities for 
proving their worth. 

“T’ve often thought it’s odd 
that stories of Hollywood locale 
were not filmed more realistical- 
ly,” Connolly remarks. “Their 
makers surely know their own 
industry, its people, its social life. 
But evidently they try to show 
Hollywood not as it is, but as 
they think outsiders believe it is. 
I prefer to show it as it is; there 
is more color and glamour here, 
and more warm human interest 
than those who portray it arti- 
ficially can conjure up out of 
imagination.” 

Showmanship evolves by a “the 
hen or the egg” process, accord- 
ing to Connolly. That is, it 
changes as public taste changes, 
but whether its own experiments 
and ventures into new fields 
changes public taste gradually, or 
public taste is the moving force 
which changes showmanship, is 
like guessing which is first — 
the hen or the egg. The impor- 
tant fact is that changes do oe- 
cur and wise showmen recognize 
them. 

“TI came from Broadway into 
talkies when talkies were young, 
bearing with me a healthy awe 
of the flickers,” Connolly says. 
“When I got into the studios I 
discovered that at that time, the 
movie folk had an equal awe of 
all that pertained to the stage, 
particularly the musical comedy 
stage. They tried to make movies 
too much like stage musical com- 
edies, and thereby threatened for 
a time to kill off the ‘musical’ 
altogether. 


“HWven today there is far too 
much unwarranted musical mate- 
rial in many pictures. I can use 
a little in ‘Expensive Husbands’ 
because the movies do use mu- 
sical stuff. Well used, it is tre- 
mendously valuable. Badly used, 
music, singing and dancing inter- 
ludes in the progress of a film 
plot are actually detrimental, ac- 
tually rob the film of popularity 
it might have achieved had no 
musie at all been included.” 
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/, . MEET THE WORKING MAN’S 
ANSWER TO GOLD-DIGGER GIRLS! 


Here’s the worm who turned! ...The 
sugar-daddy who became a gold-dig- 
ger to prove that it really is the woman 
» who pays and pays... sometimes! 



















with PATRIC KNOWLES 


BEVERLY ROBERTS 
Allyn Joslyn » Gordon Oliver 


Directed by Bobby Connolly + Screen 
Play by Lillie Hayward, Jean Negulesco 
and Jay Brennan © Original Story by 
Kyrill de Shishmareff 









264 Lines Mat No. 301—45c 


DANGER! 


MAN AT WORK... 
ON $1.000,000! 


He’s the guy who 
said, “It’s the 
woman who pays , 


She bought him at a bar- 
gain, and paid for him 
in installments that al- 
most broke her...heart! 


She’s the gal 
who's payin’! 


PATRIC KNOWLES. 

BEVERLY ROBERTS: 

Allyn Joslyn+ Gordon Oliver | 
Directed by Bobby Connolly : 
Presented by WAR 2 BROS 


gulesco 
Directed by Bobby Connolly +» Screen Play by Lillie Hayward, Jean sof : ii i 
: an + Original Story by Kyrill de Shishmareff 
Negulesco, and Jay Brennan « Original Story by Kyrill de Shishmareff eee - Sgasnetalgesieh 

Presented by WARNER BROS. 





144 Lines Mat No. 206—30c 85 Lines Mat No. -110—15c 
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SHE LIKED HIS 
COAT-of-ARMS 
... ESPECIALLY 

THE ARMS! 


HE’S A CASH 
AND CARRY 
HUSBAND... 


She pays him cash to° 
carry the torch... for her! 


»..and you'll love this 
C,.O. D. Prince Charm- 
j ing who marries a movie 
; queen...and turns out 


/ to be King of Hearts! 


.PATRIC KNOWLES | 
SBEVERLY ROBERTS 


ALLYN JOSLYN -GORDON OLIVER 
Directed by Bobby Connolly 


PATRIC KNOWLES 
BEVERLY ROBERTS 
Allyn Joslyne Gordon Oliver 
55 Lines MatcNo: 2071 pie Directed by Bobby Connolly «Screen Play by 


Lillie Hayward, Jean Negulesco & Jay Brennan 


Screen Play by Lillie Hayward, Jean Negulesco and 
Jay Brennan + Original Story by Kyrill de Shishmareff 





Original Story by Kyrill de Shishmareff 
Presented by WARNER BROS. 





66 Lines Mat No. 106—15c 
\\e) .o* ort ante" 
1 WE.” Ont 
wd 


PATRIC KNOWLES 


BEVERLY ROBERTS 
ALLYN JOSLYN- GORDON OLIVER 


Directed by Bobby Connolly « screen Play by 
Lillie Hayward, Jean Negulesco & Jay Brennan 
Original Story by Kyrill de Shishmareff 


Your name may be Rupert... But 
t ought to be Bill-Bill-Bill! 





84 Lines Mat No. 209 30c 


You'll how! when 
this C.O.D. Prince 
Charming gives 
his movie queen 


A MARRIAGE IN OLD VIENNA 
A BRAWL IN BEVERLY HILLS 


lessons in love... 


at $10,000 a hug! 


WARNER 


= PATRIC KNOWLES 
BEVERLY ROBERTS 


Allyn Joslyn td Gordon Oliver * Directed by Bobby Connolly * Screen Play by 


Lillie Hayward, Jean Negulesca and Jay Brennan * Original Story by Kyrill de Shishmareff 


PATRIC KNOWLES 


BEVERLY ROBERTS 
Allyn Joslyn - Gordon Oliver 


Directed by Bobby Connolly 





Screen Play by Lillie Hayward, Jean Negulesco and Jay Brennan + Original Story by Kyrill de Shishmareff 





132 Lines Mat No. 207—30c 166 Lines Mat No. 208—30c 
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HUSBAND 
FOR SALE... 


.No Money DOWN: 


But Oh, The 


PATRIC KNOWLES 


BEVERLY ROBERTS 
Allyn Joslyn - Gordon Oliver 
Directed by B Connelly ¢ Screen Play by Lillie Hayward, Jean 


Negulesco, and Jay Brennan « Original Story by Kyrill de Shishmareff 
Presented by WARNER BROS, 





43 Lines Mat No. 108—15c 


PATRIC KNOWLES » BEVERLY ROBERTS - Allyn Joslyn * Gordon Oliver 


Directed by BOBBY CONNOLLY ~ Screen Play by Lillie Hayward, Jean 
Negulesco and Jay Brennan «+ Original Story by Kyrill de Shishmareff 





68 Lines Mat No. 205—30c 





THE WORKING MAN’S ANSWER TO GOLD-DIGGER GIRLS! 


with 


KNOWLES 


‘BEVERLY ROBERTS 
Allyn JoslyneGordon Oliver 


Directed by BOBBY CONNOLLY .- Screen Play by Lillie Hayward, Jean 
Negulesco and Jay Brennan - Original Story by Kyrill de Shishmareff 


68 Lines Mat No. 204——30c 


HE’S THE GUY WHO SAID: 


x ge 
Allyn Joslyn - Gordon Oliver - Directed by Bobby Connolly. Screen Play by Lite 
Hayward, Jean Negulesco & Jay Brennan - Original Story by Kyrill de Shishmareff 





29 Lines Mat No. 109—15c 
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OFFICIAL BILLING 


Warner Bros. 40% 


Pictures, Inc. present 5% 


EXPENSIVE HUSBANDS 100% 
with 


Patric Knowles @ Beverly Roberts 754, 


Allyn Joslyn © Gordon Oliver 40% 


Ag og % 
Directed by BOBBY CONNOLLY __ 20% 

g: 8 Od 
Screen Play By Lillie Hayward, Jean Negulesco 15% 
and Jay Brennan 15% 


Original Story by Kyrill deShishmareff 10%. 


* * ae 


A Warner Bros. Picture 20% 





VITAPHONE SHORTS 


“THE LYIN’ MOUSE” (Merrie Melodies). A hilarious satire on 
the Aesop fable of ‘‘The Lion and the Mouse.’ 
(7 minutes—No. 3402) 


“TOOT SWEET” (Broadway Brevities). Vivacious Fifi D’Orsay 
in a musical comedy smash. (20 minutes—No. 3025) 


“ROPING ’EM ALIVE”’ (Vitaphone Varieties). Exciting one reeler 
on how to rope wild animals in the jungle. 
(10 minutes—No. 3903) 


“PICTORIAL REVUE” (Vitaphone Pictorial Revues). Featuring 


a Hollywood Rodeo in which George O’Brien, Dick Foran, and 
Vince Barnett take part; narrated by Clem McCarthy. 
(10 minutes—No. 3803) 


“ARNOLD JOHNSON AND ORCH.” (Melody Masters). Peppy 
outfit playing both current hits and the classics in swing style. 


Another novel and entertaining band film. 
(10 minutes—No. 3704) 


“MYSTERIOUS CEYLON” (Color-Tour Adventures). Mystery of 
the East brought to light by color cameras of E. M. Newman. 
(10 minutes—No. 3503) 


‘“PORKY’S DOUBLE TROUBLE” (Looney Tunes). The inimitable 
antics of Porky Pig provide twice as much fun as ever before. 
(7 minutes—No. 3603) 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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